






Excitement grew as the long-anticipated opening of the new 
Holly Theatre drew near. Bliss Hein, local artist and decorating 
specialist, was retained as the "official decorator" for the Holly's 
grand opening, and the city's Committee on Streets approved 
Leverette's application to decorate Sixth Street with flags and 
banners. On the corner of the building a thirty-three foot pylon 
sign, reputed to be the largest in the state outside of Portland, 
hinted at the luxury inside.12 

Many had watched as the Holly building went up, but it 
wasn't until the Mulford Mail Tribune printed a special opening­
day "Holly Theatre section" that many of the details of the 
Holly's special appointments became widely known. Mter 
purchasing tickets at the booth in front, patrons entered at the 
middle of the building on Sixth Street, passing under a large 
metal marquee into the foyer. There the floor was covered with a 
plush, brilliantly colored carpet in a water weave design. This 
foyer opened up into a larger room the width of the building, 
which provided access to the l,200-seat auditorium and the 
balcony. All the rooms featured walnut-tone woodwork with 
highlights of gold and red. Doors and pilasters feature painted 
scroll patterns.13 

The very latest in motion-picture projection and sound systems 
had been installed in the new Holly, including a pair of Super 
Simplex projectors and Western Electric's latest equipment to 
exhibit any type of sound picture. The Holly's sound system was 
also capable of broadcasting live performances over the radio. The 
Holly was also the first theater in the Pacific Northwest where the 
curtains and all lights were operated directly from the projection 
room. Acoustics were of paramount concern to the Holly's owners, 
and two of the country's leading acoustics firms had been consulted 
during the building's construction.14 

The safety of the Holly's patrons was also made an integral 
part of the building's design, and many of the latest fire safety 
innovations were incorporated into the building's plans. The 
projection room was completely fireproof, and rested on its own 
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concrete and steel supports. In case of fire, all doors and 
windows would close automatically, and an asbestos fire curtain 
would drop into place. To prevent the Holly from filling up with 
smoke, the skylights would open to allow the smoke to billow 
out with the assistance of ceiling fans.15 

For the opening performance, Leverette booked a musical 
comedy titled Hold Everything, starring Joe E. Brown. This all­
talking early Technicolor production, utilizing the new 
Vitaphone sound process, was ideally suited for the Holly's 
premiere as the region's first movie house designed specifically 
for talking pictures. Accompanying this movie was a local 
entertainment revue dubbed the "Holly's Follies." Demand for 
the opening performance was so high that all available tickets 
had been sold by noon. A second, midnight, showing was 
quickly scheduled to accommodate the overflow. Tickets for this 
second performance would go on sale at 9:00.16 

Undoubtedly the biggest hit of the theater's grand opening 
was the Holly's Follies, which preceded the featured film. The 
Follies featured fifty local performers in "snappy revue" directed 
by George Olsen, the Holly's advertising manager. The musical 
arrangements for the Follies were under the direction of Wilson 
Waite, the high school band instructor, and the set was the work 
oflocal artist Tom Swem. The Follies proved to be so popular 
that new versions would be prepared for the Holly's first and 
second anniversaries)? 

Mter a highly successful grand opening, things appeared to 
run smoothly for the Holly, and the difficulties faced during 
construction appeared to be a thing of the past. Unfortunately, 
however, the economy continued to decline and attendance 
figures at the Holly, as with theaters nationwide, proved 
worrisome. In the spring of 1931, Leverette took steps to 
improve the Holly's profits. First, he pulled the plug on a brief 
attempt to stage vaudeville performances. In May, the Holly 
followed the lead of competing theaters and lowered admission 
prices to entice attendance. That summer, however, misfortune 
again struck the Holly, when the owners were sued for $50,000 
by a projectionist injured on the job.IS 

Leverette and Niedermeyer (who now served as manager of 
the Holly), were again confronted with a crisis late the following 
year. Back in 1929, George Hunt had sold all of his Medford 
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theaters to the Fox West Coast Theater Company. By 1932 
Fox, which also controlled a piece of the film distribution 
business, had begun to make it difficult for Leverette, as well 
as other independent movie houses, to obtain quality first-run 
movies, giving preference to the local theaters they owned. 
Unable to secure the movies they needed, Niedermeyer 
announced that he would temporarily close the Holly after the 
last performance on December 10, 1932. An ad was placed in 
the Mail Tribune explaining the closure. "Inability to secure 
sufficient and suitable pictures to continue operation has 
forced us to d ose the'Holly Theatre," the ad read. "This 
conditio6"'has been brought about by the recent actions of Fox 
Vlest Coast Theaters, whereby we have been stopped from 
;securing film services upon which we were dependent."19 

For much of 1933 the Holly remained dark. Ironically, the 
bleak economic conditions that prevailed would soon come to 
the theater's aid. In February 1933, Fox West Coast Theaters 
was forced to declare bankruptcy, and the courts issued an 
order returning Fox's Medford holdings to their former owner, 
George Hunt. Freed from having to compete with Fox-owned 
theaters, the Holly was soon able to secure movies from the 
distributors once again.20 

During the period that the Holly was closed down, the 
owners embarked on a major remodeling project, with new 
paint, seats, and other improvements. Re-opening would be on 
Saturday, September 30. In addition to remodeling the theater 
itself, the Holly also underwent a business reorganization. 
Niedermeyer hired Ernest E. Marsh as the new manager and 
reorganized under the name Medford Amusement Company. 
Apparently Leverette's Pacific States Theater Company had 
severed its connection with the Holly during the period that the 
theater was closed. The new Medford Amusement Company 
:r.-::as;:affiliatecLwitn_the-Eox.Eve.rgreeJkIheater circuit.21 

It was not too long after the Holly's re-opening that the bad 
fortune that seemed to dog the Holly re-appeared. At a meeting 
of the Kiwanis in February 1934, Marsh announced that the 
lease to operate the Holly had been acquired by George Hunt. 
With attendance at all local theaters down because of the Great 
Depression, Medford had an excess of theater seating capacity. 

Now in control of the Holly, Hunt's first decision was to close the 
theater after the last performance on March 2. It would be eight 
years before the Holly would again operate on a daily schedule.22 

During this period the Holly was, from time to time, aired out 
and opened up for special occasions to accommodate overflow 
crowds. Having the Holly available enabled Hunt to hold over a 
particularly popular movie without disrupting the schedule at either 
the Rialto or his flagship theater, the Craterian. One such case was 
in the fall of 1936, when The Great Ziegfold, starring William 

Powell and Myrna Loy, was booked 
at the Craterian. "To accommodate 
the crowds that are expected to see 
the attraction at popular prices," 
Hunt announced, "it has been 
decided to also have one evening 
show Sunday at the Holly 
Theatre."23 

Hunt temporarily re-opened the 
Holly in November 1936, while the 
Craterian underwent a major 
renovation. For the duration of the 
remodeling, the Craterian's 
scheduled attractions were 
exhibited at the Holly. When the 
"New Craterian" re-opened to the 
public on December 27,1936, the 
Holly was quickly closed down.24 

The Holly's friendly and professional staff 
included faces familiar to many Medford 
moviegoers in 1932. 
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It would take America's entry into World War II to 
revive the Holly. Out on the Agate Desert an army 
base-Camp White-was under construction, and the 
promise of thousands of soldiers, eager for entertainment 
while off duty, convinced Hunt that it was time to re­
open the Holly on a regular basis. On April 4, 1942, the 
Holly began operating on a weekend-only schedule, 
featuring, appropriately, the "socko entertainment" of Call 
Out the Marines, starring Victor McLaglen. Admission 
was thirty cents for matinees and forty cents for evening 
performances; soldiers, "in accordance to established 
custom," were admitted for a quarter. The following 
month the Holly resumed a full, daily schedule of 
operations. The long period of darkness was over.25 

Misfortune, however, never seemed too far away from 
the Holly Theatre. On August 31, 1943, George Hunt 
was killed in an automobile accident. His family decided 
against continuing the operation of his business, which 
included theaters in Medford, Grants Pass, and 
Roseburg. Hunt's widow ultimately sold her holdings in 
the Hunt Theater Company to another theater chain, 
Leverette Interstate Theaters, in early 1945. The Hunt 

Playing at the Holly in this photograph was the 1930 Joe E. Brown comedy 
musical Top Speed, about a clerk who pretends to be a millionaire. 

Company was later dissolved. Control had come full 
circle back to the H olly's original operator.26 

Leverette did not hold onto the Holly for very long, 
however. In December 1946, Leverette Interstate 
Theaters was purchased by Oregon-California Theaters, 
Inc., an independent chain of theaters owned by Robert 
L. Lippert, for a reported $500,000. This sale would not, 
however, mark the end of Leverette's Holly connection 
and the seemingly endless string of crises associated with 
the movie house. Within a few months of the sale of his 
theaters, Walter Leverette found himself in court.27 

Leverette's legal problems began with a civil suit, filed 
in federal court in Portland, by eight major Hollywood 
production companies. The suit alleged that Leverette 
Interstate Theaters falsified admissions accounts, thereby 
underpaying the studios, which based their royalties on a 
theater's gross receipts. Plaintiffs included 20th Century 
Fox, United Artists, Warner Bros., Paramount, 
Columbia, Universal RKO, and Loews, Inc. This civil 
action led to an investigation by the Internal Revenue 
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Service, and Leverette was eventually convicted of 
income tax evasion and sentenced to a term in prison.28 

Leverette's trials and tribulations seemed to signal an 
end to the string of misfortunes that had long plagued 
the H olly Theatre. Under the management of Oregon­
California Theaters, the Holly provided uninterrupted 
entertainment for the residents of Southern Oregon. 
When Lippert died in 1976, his partner Charles Maestri 
took charge of the theaters, including the Holly. A I 
decade later, citing sagging attendance, the Maestri 
organization announced that it was going to close the 
Holly on October 27, 1986. In August 1996, the B~lly 
building, which had been stripped of many of its " \ 
furnishings, was purchased by Val-Art, a California '. 
corporation. The future of the Holly remains uncertain, \ 
especially after Medford building safety officials learned 
in late December 2002 that one of the building's main 
roof trusses was failing. The city ordered the building 
evacuated, and told the owner the truss had to be 
repaired, or the building was to be demolished. 

William Alley is a mtifted archivist and historian. 
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~ HE ROOTS OF MEDFDRD'S 
first successful commercial dairy were 
planted with the arrival of John and 

Maude Snider in Medford in December 
of 1904. John had proposed marriage 
to Maude in Xenia, Ohio, with the 
idea they would move to Medford 
and manage the Warner Ranch west 
of town on the road to Jacksonville. 
She accepted, and one week later they 
were married and on a train headed 
west to Oregon. 

Upon arriving in Medford, they found 
their house had not yet been completed. So 
they stayed at the Nash Hotel. John 
completed the house in 1905. It still stands 
at what is now 2241 West Main Street 
between Rosario's and the 7-Eleven Store. 

The business was known as Warner and 
Snyder [sic] until late in 1910. The 
Snider's sold milk, dairy products, and 
chickens both locally and to the Southern 
Pacific Railroad. The first phone number 
was Farmers 2148 but that changed in 1910 
to 7118. This phone number shows on the 
first known photograph taken of John and 
his delivery wagon circa 1910 or 1911. 

In 1911, the name Medford Dairy first 
appears in the phone directory with John 
Snider as the proprietor. The spelling of 
John's last name seems to be changing, 
although as late as 1913 an advertisement 
in the county fair brochure spells the 
name Snyder. 

By David Scafani 

In 1912, John and Maude moved the 
Medford Dairy farther west to the former 
Ish Ranch, then owned by William H. 

Gore, the president of 

Embossed milk bottle 
from 1916 - 1918. 

Medford National 
Bank. The new 

Jacksonville Road 
address came 
with a new 
telephone number 
of201 J3. 

At first, the 
Sniders' 250 cows 

were hand-milked 
by John and a crew of 
Swiss milkmen who 
yodeled to the cows, in 
the belief that it 

encouraged them to yield more milk. 
However, there is no record of any change 
in production when machine milking was 
introduced. The milk was filtered through 
cheesecloth to clean it before delivery to 
the customer. 

Before 1910 all milk deliveries in the 
Medford area were made door to door using 
a wagon loaded with five-gallon cans and a 
ladle to dip out the milk for the customer. 
The first known embossed milk bottle in 
Medford was used by Southern Dairy in 
1910-1911. Medford Dairy bottles probably 
were first used in 1912. The Sniders' first 
order was for 1,500 bottles. 

Maude got up every morning at 2:30 to 
cook breakfast and make preparations for 
lunch and dinner. She often rode the 

wagon with John on his morning milk 
deliveries, sometimes returning half frozen. 

The two Snider children were born 
during the years at the Gore Ranch on 
what is now Pioneer Road; Mary was 
born in 1913, and John in 1918. Their 
playmates were the children of the ranch 
hands. Some of the hands, such as one 
fellow everyone knew as Little George, 
would bring back Hershey bars for the 
children when they went to town. 

In 1916, the dairy's name was changed 
to Snider's Dairy. In the middle of 1918, 
the Sniders bought the Independence 
Creamery at 601 North Grape Street for 
expanded processing. The phone number 
at the creamery was 755R. D. O. 
Frederick was hired to run the creamery. 

John and Maude continued to live at the 
Gore Ranch until 1921, when they left the 
ranch to move into town on Pennsylvania 
Avenue. In October 1921, they bought a 
larger creamery from Eldridge Dairy at 28-
32 North Bartlett, with a new phone number 
of 203. They also opened a short-lived 
branch at 319 South King Street iIi Ashland. 
Another branch was opened in Grants Pass 
in 1926, but it didn't last long either. 

After John died in 1930, the North 
Bartlett Street address remained the heart 
of the business for Maude and her 
children, who added produce and soda to 
their dairy product line. Originally they 
bottled Whistle Soda, Green River, 
Sunkist, root beer, and seltzer water. They 
even had a soda bottle and two different 
bottles designed for their business. 
Eventually they became Medford's first 

" 

Pepsi Cola distributor. 
In 1963, the creamery 
was sold to Arden 
Farms Co., but John Jr. 
and Mary continued in 
the Pepsi bottling and 
distributing business. 
Maude Snider passed 
away in 1970. 

David Scafoni is a retired 
teacher, and the author 0/ 
"The Bottles 0/ Jackson 
County." 

Medford Dairy Pure filtered Milk and Cream 
This advertisement pictures 
the Medford Dairy in 1921 on 
West Main Street. The home, 
built for John and Maude 
Snider in 1905, still stands 
next to Rosario's. 

Tel. Pacific 201 L J 3 Home 285 M 

JACKSONVILLE ROAD 

Wholesale and Retail 

Fresh Buttermilk Churned Dai Iy 
Free Delivery to all parts of city 
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The Sniders sold 
seltzer siphons 

etched with this logo 
from 1921 - 1935. 
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iry purchased the 
,.teamery at 28-32 North 

when this photograph 
~"" . Above, center, the crew at 
the Medford Dairy included Swiss hands 
who yodeled while they milked, under 
the theory that yodeling caused the 
cows to give more milk. Older readers 
may still recall seeing the logo at left in 
black pyroglaze on Snider milk bottles 
from 1935 through 1963. 



~ NE OF THE OLDEST 
known wooden artifacts is made from 
yew. Found in the gravels of the River 

Thames in England, the sharp-pointed 
implement is an astounding 500,000 years 
old, made by an ancestor of modern 
humans before H omo sapiens sapiens 
evolved. Significantly, it is a weapon: a spear 
point, demonstrating the almost 
unfathomable antiquity of the association of 
the yew tree with the battle and the hunt. 

The yew was recognized as the best 
bow wood by peoples throughout the 
Northern Hemisphere. At the same time 
that the Native Americans of Southern 
Oregon shot deer, elk, and fish with their 
yew weapons, peoples ofJapan, China, 
the Himalayas, Turkey, and Europe also 
favored bows made of yew. 

In the moist portions of the Pacific 
Northwest, hunters and warriors from 
maritime Canada through Northern 
California sought yew for bows. The 
Klamath Indians, who had easy access to 
juniper for bow wood, nevertheless made 
regular journeys west into the Rogue 
River drainage to obtain superior yew for 
bows. One of the earliest historic accounts 
of yew bows used by the Shasta Indians of 
Southern Oregon and Northern California 
was made by William Brackenridge in 
1841. He wrote of an encounter in 
Southern Siskiyou County. "Had visit of 
Shaste Indians at Camp, who conducted 
themselves with great propriety. [They] 
sold us fish, Bows and Arrows for Knives, 
buttons, &C. These bows are made of 
Yew tree ... . These weapons are well made 
and [ they] use them with great dexterity, 
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particularly in shooting fish, 
and for my own part I would 
as soon at one hundred yards 
distance, have a musket 
discharged at me as an arrow 
from one of these Indian Bows."! 

In Europe, yew bows, long used for 
hunting, eventually became the war 
weapon of choice, particularly for the 
English, who developed the longbow as a 
long-range agent of death. The origin of 
the term "yeoman" for the armed citizens of 
England derives from yew. A yeoman is 
literally a man armed with yew. Robin 
Hood's longbow was of yew, and the 
superiority of the English longbow proved 
itself again and again on the killing fields of 
Europe. 

Those familiar with the yew as an ideal 
bow wood were also familiar with its 
poisonous properties. Plant lore of 
classical times emphasizes the potentially 
deadly properties of the yew. All parts of 
the plant are poisonous, except for the 
sweetish red flesh surrounding the seed. 
Even the Latin name for the yew genus, 
Taxus, has the root meaning "toxic." With 
its poisonous properties and its 
effectiveness on European battlefields, 
yew held a strong association with death. 
The yew's dark presence in European 
cemeteries, including those dating to the 
pre-Christian era, only reinforced its 
deadly symbolism. European folklore 
speaks of yew trees in cemeteries 
whispering messages from the dead. 

The yew tree also whispers of 
immortality. Its evergreen habit, its great 

longevity, and its resistance to decay 
elevated the yew to a symbol of life 
beyond the grave. In Europe, yew was a 
preferred coffin wood. 

The close relationship between the 
yew's toxicity and its medicinal properties 
was rediscovered by medical researchers in 
1979, using samples of yew gathered from 
the Pacific Northwest. A chemical 
compound of the tree, now known by the 
trade name Taxol, prevents cancer cells 
from dividing. It is particularly effective 
against ovarian cancer, breast cancer, and 
malignant melanoma. The Food and 
Drug Administration approved Taxol as 
an anti-cancer drug in 1992. 

From ancient weapon to modern 
medicine, from the graveyard to 
immortality, no tree has more associations 
with both death and life than the yew. l1i: 

Ethnobotanist D onn L. Todf and anthropologist 
Nan Hannon garden in Ashland 

E NDNOTE 

1. William Brackenridge, "The Brackenridge 
Journal," O.B. Sperlin (ed.), Washington 
H istorical Quarterly, 1930, Vol. 21, p. 223 . 

NON-PROFIT ORG 
US POSTAGE 

P A I D 
PERMIT NO. 164 

MEDFORD. OR 

SOU T 1-1 ERN 0 REG 0 N HER I TAG E T .o 0 A Y 


