











Alex Sparrow had
several locations for
taking souvenir
photographs. At left, a
photographic location for
Sparrow was Anderson
Point along the rim road
with aview of the lake
and Wizard Island. At
right, a Park Service
truck parks precariously
close to the rim near

Crater Lake Lodge.
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On July 4, 1930, a small mountain hemlock was This image shows one of the several bridges that have spanned Annie Creek, the
planted on the rim of Crater Lake in honor of the late original headquarters for Crater Lake National Park. This photo, circa 1920,
Stephen 1. Mather, the first National Park Service clearly shows the superintendents residence and the park headquarters building

director. In this photograph Jackson County Judge Alex  behind the bridge. The National Park Service shifted its headquarters three miles
Sparrow, formerly the superintendent of Crater Lake Jfurther north, to the present location, in 1924.
National Park, unveils the newly dedicated tree.
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One popular photo
opportunity location
was at Sentinel Rock,
on the lakes east rim. A
narrow trail leads from
the road to this site,
affording an
unobstructed view of
Crater Lake.

SOHS #15306

During the off season, Jobn Maben would
often winter over at Crater Lake. Here he is
holding his only companion, Nameless the cat.

At left, a group prepares to depart
Jfrom the Chiloquin Hotelin a

horse-drawn sleigh.
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Superintendent Alex Sparrow, was completed in 1917. In this image, a man on
horseback pauses near the boat landing at the trail’s end.

In September 1917 the park
contracted with F.P. Salter of
Medford to build fwo cabins for
the eastern and western entrances
to the park. At left, several men
pose at the eastern entrance ran ger
cabin, located on the road to Kirk
at the park boundary. This cabin
was demolished in 1938.
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“I should like to be buried
with a rock for my monument,
beside the lovely and awe
inspiring Crater Lake.”

FRANCES FULLER VICTOR TO O.C. APPLEGATE
September 16, 1896

YEE HE PRECIPICE NAMED FOR
| her still attracts many thousands of

visitors each year, but she is not buried
in Crater Lake National Park. Frances
Fuller Victor was both a travel writer and
a professional historian in nineteenth
century Oregon, with works such as
River of the West (1870) and Bancroft’s
Oregon I (1886) to her credit. She came
to Crater Lake in July 1873 after being
recruited by the Applegate family to
write a popular account of the recently
concluded Modoc War. It was O.C.
Applegate who named a viewpoint
located just below the rim for her, once
the two of them made their way to it and
gazed upon the lake some 900 feet below.
Victor Rock remains the single most
popular spot for park visitors to
congregate, it being the site of the
Sinnott Memorial building.

Born in upstate New York, Victor
(1826-1902) first saw Oregon in 1864.
Although her books about the Pacific
Northwest resulted in regional acclaim
during her lifetime, the need to make a
living as a writer dictated extended
residence in California. There she worked
for the H.H. Bancroft History Company
beginning in 1878. Victor produced
volumes on Oregon and other western
states over the following eleven years, all
marketed by subscription and issued
under Bancroft’s name. This was
company policy, but the persistently low
wages (never more than $100 per month)
eventually led her to resign.!

Once back in Oregon, Victor stirred up
enough interest to publish a book she
titled Azlantis Arisen, or Talks of a Tourist
abour Oregon and Washington. Intended to
impress readers with the “possibilities of
the Pacific Northwest and with enough
about what is to be seen to attract
tourists,” it devoted several pages to
Crater Lake drawn from her experience

S OUTHERN

Historian Frances Fuller Victor
was an early visitor fo Crater Lake.
Her accounts of the lake’s beauty in a book
about touring Oregon and Washington helped
stir public interest in what would in 1902
become Oregon’s only national park.

there in 1873.2 Atlantis Arisen sold well
and helped to make the lake a popular
destination for leisure travelers. The lake’s
growing reputation served as a necessary
precursor to the national park designation
finally bestowed by Congress in 1902.

Victor Rock remained on maps of the
park after Victor died, yet construction of
the Sinnott Memorial in 1930 quickly
eclipsed the use of her name to identify
that locality. Rather than see it fade
further into oblivion, Park
Superintendent E.P. Leavitt initiated the
process of naming another spot along the
rim for Victor in 1945. He chose a place
on the east Rim Drive, near Sentinel
OREGON HERITAGE
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Rock, and named it “Victor View.”3 As a
person twice honored at Crater Lake, she
joined the select company of William
Gladstone Steel, Clarence Dutton, and
John C. Merriam. &

Stephen R. Mark is the park historian for
Crater Lake National Park and Oregon Caves
National Monument.
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by Stephen R. Mark
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' more than seven months at Crater

' Lake National Park’s Headquarters
located a mile or so below the rim in
Munson Valley. A sign of the coming of
spring appears when enough snow has
melted to reveal a figure known as the
Lady of the Woods. When the snow
finally disappears, which is usually in
June or July, visitors can take a short trail
located behind the Steel Information

The Lady of the Woods, a shy, seated nude
chiseled into a rock by a Park Service
physician in 1917, still greets visitors
down a short path in the forest behind
Park Headgquarters.

Center to view the diminutive sculpture.
Chiseled from a boulder, this unfinished
work of art blends almost perfectly into a
sub-alpine forest of mountain hemlock. It
is now more than eighty years old and
shows a few signs of age. The most
noticeable is pitting in the once-smooth
volcanic rock, but there are also some
details that have begun to fade with time
and exposure to the elements. Despite its
inevitable decay, the sculpture is still
striking and should remain recognizable
well into the current century.

Oddly enough, the Lady of the Woods
was its creator’s first attempt at sculpture.
At the time that he carved it, Earl Russell
Bush was a thirty-one-year-old medical
doctor who attended to the road crews that
built the first road around Crater Lake’s

rim. The season’s work had largely ceased
by the end of September 1917, and Bush
found himself with almost two weeks at
his disposal. Bush finally left the park on
October 20, after having chiseled and
hammered a recognizable form on the
hard rock. He had worked from memory
and, several years later, tried to explain
what possessed him:

This statue represents my offering to
the forest, my interpretation of its
awful stillness and repose, its beauty,
fascination, and unseen life. A deep
love of this virgin wilderness has
fastened itself upon me and remains
today. It seemed that I must leave
something behind. ... If it arouses
thought in those who see it, I shall be
amply repaid. I shall be satisfied to
leave my feeble attempt at sculptural
expression alone and unmarked, for
those who happen to see it and who
may find food for thought along the
lines it arouses in them individually. It
would be sacrilege to assign a title and
decorate it with a brass plate.!

VoL. 4,No. 5
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By the 1930s the statue acquired both a
title (suggested by Fred Kiser, the
photographer, who always seemed to find
different ways to promote the park) and a
wooden sign with raised lettering. The
idea of leading visitors there with a trail
came under attack for the first time in
1930, and is an objection that has been
voiced several times since then—not by
visitors or conservation groups, but by
park employees who thought the
sculpture did not belong in a “natural”
area.2 To them, such artifice had no place
even at park headquarters, where rustic
architecture and naturalistic landscape
design blend aesthetics with function.
Just as with stone masonry (which is used
on buildings and is evident in walls, steps,
curbs and even drainage features inside
the park), the carving constitutes an
attempt to design with nature. The only
difference is that the sculpture’s
functional aspects may not be
immediately apparent to those viewing it.

Whereas the function of most built
features at park headquarters has been
put in terms of visitor services
(information, restrooms) or support
facilities (employee housing, offices,
equipment storage), the Lady of the
Woods serves to instruct and inspire. The
sculpture can speak to change, because
eight decades ago the park headquarters
site looked considerably different than it
does today. When Bush made his carving
in 1917, there were only three log
buildings and a barn with no attempt at
year-round occupancy of the site. Less
than a decade later the National Park
Service began building a headquarters on
the site of the former road camp, then
slowly expanded it over time to impinge
on the sanctity of the mostly undisturbed
forest that Bush once knew.3

The Lady of the Woods is not,
however, a merely antiquarian artifact
(where the past is separated from the
present) because landscape architects
working for the National Park Service
incorporated it within an exceptionally
coherent site design, listed on the
National Register of Historic Places in
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1988 as the Munson Valley Historic
District. Despite the recognition,
designed landscapes cannot be frozen in
time and compromises remain
apparent-most notably in the Park
Service utilizing historic park
headquarters structures for winter
operations. This can be seen even along
the 400-foot trail that leads to the Lady
of the Woods. Not only have the old
mess hall and meat house been adaptively
reused (for ranger operations and a trail
cache, respectively); looming in the
distance between them is a more recent
maintenance shop. The latter is an
especially unfortunate example of form
following function, very much out of
place next to a historic district where
design with nature is so evident.

While change is important, character-
defining features of the historic district
and (in particular the Lad ;of the
Woods) are more s1gmﬁ' ,
representations of continuity. This type of
continuity pertains to how parks evolved
as a cultural expression of interaction
with a certain setting or environment.
Parks began as simple enclosures,
intended as places where the nobility
exercised exclusive hunting rights.
During the seventeenth and eighteenth
centuries parks fused withiornamental
gardens, the latter having originated in
the ancient world from an urge to
manipulate nature and create pleasing
effects. Features of the garden (such as
plantings that imitated growth in the
wild, walks, and statuary or other
structures built to arouse introspection in
those allowed access) followed classical
models at first and then became more
“natural” as the desire to emulate
landscape paintings spread throughout
Western Europe.#

The English were especially adept at
creating “landscape gardens” and
developed a vocabulary for enjoying the

“picturesque” surroundings contrived to
appear more natural than Nature itself.
The private landscape gardens of the
gentry and a newly rich class of
merchants thus became models for newly
established public parks that first
appeared in the nineteenth century.

Patrons of the landscaped parks
brought their vocabulary with them when
they went beyond their estates and
searched for “sublime” scenery. These first
“tourists” followed their guidebooks to
find monumental scenery that matched
the lighting effects employed by
landscape painters to animate mountains,
forests, lakes, waterfalls, caves, and
coastlines. Americans as a mass embraced

OREGON HERITAGE
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the aesthetic tastes of Europe at roughly
the same time as the public park
movement came across the Atlantic. It is
therefore no surprise that public parks
could encompass not only the countryside
within or adjacent to cities, but also the
most sublime scenery, particularly where
the land remained in the public domain.
National parks are really part of a vast
national estate, where a few of the most
unusual features such as Crater Lake can
be protected for future generations to
contemplate. By seeing sublime
landscapes as art, the prevailing taste
allowed for access but sought to minimize
visitor impact. Consequently, developments
in the national parks have usually had
both functional and ornamental qualities,
with the best being subordinate and
inspired by their surroundings.>

Employees and visitors are now
prevented by government regulations
from making artistic statements similar
to Bush’s, but the Lady of the Woods is a
rare window into the cultural patterns
behind the origin and use of national
parks. Through this sculpture and rustic
architecture elsewhere at Crater Lake, it
“is possible to relate the story of how a
collective perception of nature developed
through time and found expression in
gardens, parks, and finally sublime
landscapes like the area around the Park
Headquarters. 8

Stephen R. Mark is the park historian for
Crater Lake National Park and Oregon Caves
National Monument.
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The end came with alarming suddenness. A

. puff of vapor from the summit gave warning.
Quickly it expanded, like a cluster of giant
balloons, boiling and seething with incredible
energy. Then came an ear-splitting roar.!

OUNT MAZAMA’S ERUPTION SENT
pumice and ash billowing away from the summit to settle,
snow-like, over a vast portion of the interior Far West. Were
there people present to leave tracks in that fresh layer of ash?
That was an open question in the 1930s. Scientists were

puzzling out a history that recognized Euroamerican presence in

the West as only the most recent
page in a long series of volumes.
Anthropologists judged that
evidence for an ancient Native
Anmerican presence in the interior
Far West was tenuous at best; the

| occupation of such a seemingly
inhospitable place as the Northern
Great Basin was surely a relatively

| recent occurrence.

. The question of the chronological

. relationship between early peoples

- and the eruption of Mount
Mazama was illuminated in the

. dim light of an excavation within a

. cave near Fort Rock, southeast of Bend. Luther Cressman, of the
University of Oregon, was doing field work in the vicinity of
Fort Rock.2 When he dug a test pit into the floor of one of the

. Fort Rock caves, he encountered several artifact-rich layers

. before reaching a sterile layer of gritty, gray ash and pumice.
Below that distinct horizon Cressman found a woven sandal.
Obviously, if the gray layer above was ash from an ancient

* volcano, as Cressman suspected, then the occupation of this

© northern desert occurred before that eruption. Cressman felt

. guarded elation. Which volcano might have provided the ash?

- How old was that eruption?

Geologists identified the gray grit as Mazama ash. Cressman

then knew that people had lived in Oregon’s Great Basin for far
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longer than most archaeologists of the time realized.
Radiocarbon dating and tree-ring analysis later suggested a date
for the Mazama eruption at about 6,800 years ago, a date
recently refined to about 7,720 years ago. A partial sandal from
the same cave was radiocarbon dated to about 9,000 years ago,
providing more evidence for the great antiquity of this sandal-
making tradition.

Archaeologists excavated nearly 100 sandals and sandal
fragments from the Fort Rock Cave. Nearly all were made from
the twisted and twined bark of sagebrush, one of the most
characteristic plants of the Great Basin. Sagebrush, besides being
readily available, was easy to work with, fragrant, and provided
welcome insulation. A flap at the front of a sandal pulled back
over the toes and secured with a twine of twisted sagebrush fiber
protected people from the cold northern desert air.

Additional archaeological work in eastern and southeastern
Oregon, as well as in other parts of the Great Basin, has
revealed numerous plants used by
early peoples of the region. In
many of the excavations, a layer of
Mazama ash provides a readily
identifiable marker in time, a pale,
thin geological stratum inserted
into the indefinite chronology of
the peopling of the Far West.

The book of the ancient Native
American history of the West is
still difficult to read, but one
conclusion is clear. People have
been at home here for a very long
period of time. Tracks made in the
ash of Mount Mazama were a
continuation of tracks laid across

Dr. Luther Cressman,

}gzdaﬁ:jzzz?dogy the landscapes of the West by
Unjz?fversi of Oregon Native American peoples for
exca‘vateat?;bese tff;ne’ 7 thousands of years prior to the
O T— great mountain’s eruption. &
J;r ;%a Fort Rock cave in Ethnobotanist Donn L. Todt and
G anthropologist Nan Hannon garden
in Ashland.
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