











interests thwarted, she became deeply
depressed. In 1920, this unhappy world
collapsed even further when her mother
suffered a disabling stroke which left her
an invalid. This tragedy was shortly
followed by the death of her beloved father.
Burdened with caring for her mother and
with full responsibility for her father's
estate, Baldwin found herself unable to
cope. Finally, in 1926 she made her fateful
decision: "I am going insane and I cannot
stand it. You will find me in the lake.
Maude[sic]."12 Her body was found
floating in several feet of water under the
Link River bridge. A nonswimmer, she had
waded into Lake Ewauna and deliberately
drowned herself.

The first two decades of the twentieth
century added many new names to the
growing roster of women photographers
to be found in the communities of
Ashland, Medford, and Grants Pass.
Whynne Scott, who specialized in baby
portraiture, was active in Ashland in 1912
before relocating to Medford the
following year. Scott also advertised wash
drawings, hand-tinted photographs, and a
comprehensive line of outdoor
photography as well. She also answered
the needs of local amateur photographers
with a full range of developing and
photo-finishing services. In 1913,

Scott was hired as the head of the
portrait department of the
Gerking-Harmon Studio of
Medford. Details of Scott's
life after 1913 are not
known. Five years later in
1918, the Carl C. Darling
Studio opened in Ashland,
and Darling and his wife,
Cynthia, offered a full range of
commercial services through 1933.13

As previously noted, Grants Pass was
represented by Mrs. C. L. Clevenger
from 1903 to 1906, and then by Ruth
Clemens and Inez G. Fitzgerald, both
about 1913. Clemens was associated with
the Clemens Drugstore from 1913
through 1917. Fitzgerald was born in
Michigan in August 1852. She was
unmarried and had been involved in
photography since 1889. Fitzgerald's early
professional years were spent in California,
first in San Francisco and later in Gilroy.
She was about sixty years old when she
arrived in Grants Pass. Further afield, Mae
Mongold was listed as a photographer in
Klamath Falls in 1911-1912, and Tina
Hamblock Barrows is thought to have
practiced photography in the coastal
community of Bandon in 1915.14

Medford, meanwhile, became the most
active site for female photographers in

Southern Oregon. The Vinson sisters,
Annie and Pheba, operated a gallery in
Medford from 1906 until 1911. In 1908,
photographers Cecelia and Frederick
Lesmeister arrived in Medford. The
following year, Frederick abandoned his
wife and moved to Dayton, Ohio. Cecelia
moved to Central Point where she
operated a studio and confectionery shop
through 1915, and later operated studios in
Crescent City, Dunsmuir, Chico,
and Monterey, California.

Medford, meanwhile,
became the most active site
for female photographers in
Southern Oregon.
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Photographer Wynne Scott
(above) specialized in baby
portraits in Ashland and
Medford, ca. 1912-13.

Cecelia Lesmeister, active in
Medford, Central Point, and
several California cities, used
this heavy view camera for her
studio work. It is on display at
the History Center.




This hand-tinted portrait was a
product of the Ossott Studio, operated
by James and Anna Wendt Issott in

Medford from 1919 to 1927.

Mrs. M. E. Wilson also operated in
Medford in 1912-1913, and by 1919, the
husband-and-wife partnership of James
Issott and his wife, Anna Wendt Issott
(1883-1974) operated a studio specializing
in children's portraiture. They located
business in rooms formerly occupied by
Frank Hull on the northwest corner of
Main and Riverside streets. The Issotts
later sold their studio to Albert and Lorene
Peasley in April 1927. 15

The Peasleys bridged the Depression
years successfully, largely by offering a
variety of services and because of their
reputation for quality work. They remained
at the Main Street location until 1930,
then relocated to 227 West Sixth Street
across from Medford's luxurious new Holly
Theater, where they remained through
1937. Their custom work featured art-
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Lorene and Albert Peasley offered
studio and darkroom services in
Medford, first on Main Street, then
at this location on West Sixth Street,

enhanced portraiture, including oil-colored acrassfrom the Holly Theater
photographs, pen-and-ink sketches and

“shadow light” effects. The Peasleys also

offered commercial photofinishing. The T
black and white prints were advertised in a In one

“Crystal Glow” finish, probably a
euphemism for glossy or ferrotyped
surfaces.16
About this time, Juenesse Butler was
briefly a partner in the Shangle-Butler
f Studio in Medford that opened in early
\ 1928 before taking a job as society editor
‘ of the Mail Tribune. 17
The 1920s also saw the arrival of
Patterson Post Cards in Medford.
Photographer Frank Patterson came to
Medford in 1921 and married Josephine
Champie in June 1922. While Frank did
most of the photography, Josephine did
most of the hand-coloring of post cards
that were sold exclusively at Crater Lake
Lodge. In 1926, more scenic post cards
were sold by the Patterson Studio than by
any other scenic photographer in the West.
By 1927, Patterson was producing nearly
twice as many cards as any other studio in
the West, with a network of 228 regional
dealers selling the product. That same year,
Patterson employed eight printers and
clerks, the majority of them female. Esther
Messenger (who later married Charles
Hobbs), was one of the hired printers. She
also counted cards and
filled sales orders,

eleven-hour
marathon day
the studio printed
10,000 individual
post cards.

SOHS #18018
CLS LA 0ygaon

" AJ(.O,"'“
(NS VoAt Y s

AT asv Ne
wao © e 0 & z\'\an 2509 &
AT T ALY ‘ Wy
< v;.\\v«
foaue Rt

In the Twenties and Thirties, Patterson Post
Cards of Medford turned out hundreds of
thousands of post cards featuring the work of
Frank Patterson, many of them hand-tinted | «
by his wife, Josephine. : i

SOHS #33% .

Spring of pure jea O\d w&n AN tveny '\v'“‘
V2500, A80 Yo incrasse n Sevan Neoss
M

R N, *'

VOL. 2, NO. 9




This heavily built, light-
tight wooden box held
Jragile glass-plate
negatives widely
used during the
nineteenth

\ small X
task when you
consider that an
3 average day's production
‘ was on the order of five to seven thousand
| cards. In one eleven-hour marathon day
the studio printed 10,000 individual post
cards. In 1930 alone, it has been estimated
that production amounted to at least
‘ 250,000 cards.18
The 1930s saw the arrival of a Kennell-
‘ Ellis branch studio in Medford. This
portrait operation was part of a chain of six
galleries located in Oregon and
Washington. Another branch was
established in Klamath Falls. Each studio
was operated by a local manager who
received either a salary, a split of the
‘ profits, or both. Catherine
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Gaylord
was the first
manager of
the Medford
operation. She was
followed by Blanche
Leclerc, assisted by

Ruth Leclerc as
“photographer.” In May
1936, Blanche Leclerc
purchased the gallery but
continued to operate it under
the Kennell-Ellis name until
1938, when it became the
Wilfley Studio.1?

In 1935, Edith Hayden
Jones was listed as a Medford
photographer at 607 West
Second Street; residence
same. Fortunately, we have a
chatty account of her life:

Miss Jones is a native of
Missours, Kansas City, to be
exact. Her father served in the

Confederate Army. ... Her earlier
days were happily spent on a farm.

When fifteen, she entered the University of
Oklahoma, leaving the college while a

sophomore. Readers will recall a popular fad of
that time, leather pillow covers, with Indian
scenes painted on them. She obtained
employment as a painter of these scenes, since
her urge for art would naturally interest her in
these productions. Meanwhile, she had several
Jfriends in Oklahoma City who owned a photo
studio, another outlet for her artistic trend. By
questions and answers, experiment and trial,
she learned the rudiments of the profession and
soon showed skill as a retoucher. Soon she
discarded pillow top art for retouching in
several studios. By this time her parents moved
to Yuma, Arizona. She moved with them, but
after a six months' stay decided to go further
west, and went to live with a cousin in
Portland, Oregon. There being no retouching
to be done, she purchased a stamp
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picture studio, and, to use her words, “the  fun
began.” Perhaps she had in the mind the time
when she and a partner had a studio
houseboat on the Columbia River, and the
incidental camping experiences along the river,
as the “studio” moved from town to town.
Interested in photography, her real hobby is
raising unusual plants and flowers. She and
Skipper, the pup, constitute the family. Her
studio today is located in Medford, Oregon.20

The 1940s saw the beginnings of one of
the region's longest-running photographic
establishments. Phillip F. Brainerd
purchased the Wilfley Studio in the fall of
1940 and operated it with his wife,
VerNette, until their retirement in 1982.
For many years the Medford Mail Tribune
used the Brainerds as a source for
photographs, paying one dollar for each
image published. They also did most of the
areas “drug store” film processing and
photo finishing.

During the war years, another husband-
and-wife team, Dale and Violet Vincent,
served as photographers at Camp White,
the U. S. Army post near Medford.2!

The Bruno Studio was in business for a
short time in 1940-1941, and offered
“Bruno's Exclusive Hollywood Glamour
Service,” with Glee Bruno as saleswoman.

The close of the 1940s into the 1950s
featured a new round of husband-and-wife
operations in Southern Oregon. An
exception was the Memory Lane Studio of
Ashland, which was run by two women,
Bonnie L. Conrad and Mildred L. Alger,
from 1947 to 1967. In Medford, Harry
and Ruth Foreman operated their own
studio at 32 North Central Avenue from

Blanche Leclerc (below) ,
purchased the Medford Kennell-
Ellis Studio in 1936.
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1951-1955, and from 1953 through at least
1957, Ronald R. and Faustina Hughes
owned Hughes Photo Service at 27 North
Main Street. As well, Medford’s Classic
Studio was run by Dwaine E. and Janet L.
Smith from 1956 to 1967. 22

Like any historical summary, this article
only touches on the highlights of the
subject of Southern Oregon's female
photographers through 1950. Harkening
back to the analogy that searching for
women photographers is much like
prospecting for gold, there are still many
“nuggets” of information to be found.
However, perhaps the most intriguing
aspect of our present knowledge of
Oregon’s early women photographers is not
that there were so many, but rather that so
many have already been forgotten.?3 #

Peter E. Palmquist is founder and curator of the
Women in Photography International Archive.
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182, 277-8, 480. Details of Fitzgerald's
California years are found in Peter E.
Palmquist, Shadowcatchers I1: A Directory
of Women in California Photography
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the author, 1991).

15. Robinson, Oregon Photographers, pp. 429,
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Photographic Arts, pp. 1, 8,9, 15, 16. A
Mrs. T. M. Barnard was also established in
Central Point but the date of her activity
has not been established.
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the Shangle Studio,” Southern Oregon
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In 1935, Maybelle A. Jones was listed in
a local directory as a photofinisher at the
Bushnell-Perkins Studio in Ashland.

. Ibid,, p. 8; The Focus, July-August, 1942, p. 3.
21.

Alley, A Century of Photographic Arts, pp.
3,15,

Ibid., pp. 5, 7, 10. In 1956 (and probably
longer), Nora Jenks was listed in a local
directory as offering “photo developing &
printing” as well as photographic retouching
at 714 Dakota Avenue, Medford.

My recent study of the female photographers
working between 1850 and 2000 in rural
Humboldt County, California, uncovered
information about more than 750 women
involved in some aspect of the photographic
arena. A recent exhibit was mounted and a
sixty-page catalog prepared under the title:
Behind the Redwood Curtain: Women
Photographers of Humboldt County 1850-
2000 (Arcata, Calif.: Women in
Photography International Archive, 1999).
Nearly thirty years of research went into this
study. Since Humboldt County is
geographically and demographically similar
to the Medford-Ashland area, it is likely
that a similar number of women were
involved in photography in that region
through the year 2000.
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Lifetime

Patricia Ingram Cook
Robert J. DeArmond

Ram Offset Lithographers
Mr. and Mrs. Robert Hight
Robert L. Lewis

Dr. Eugene 1. Majerowicz
Alice Mullaly

New Members

PATRON
Nimbus, Ashland

PIONEER/FAMILY
Mr. and Mrs. Ron Kimmons, Ashland

Jim and Shigayo Smith, Central Point

M. and Mrs. Charles Sprague,
Medford

FAMILY
Donita Everett, Rogue River

Lois N. Harrison, Medford
Mr. and Mrs. Hank Henry, Medford
Dave and Ollie Johnson, Ashland

Mr. and Mrs. Robert J. Kush,
Jacksonville

Deidra Rapp, Medford
Mr. and Mrs. Fred Schatz, Jacksonville
Mr. and Mirs. Tim Stoner, Medford

PIONEER/FRIENDS
Jean Lust, Medford

FRIENDS
Lester L. Applegate, Higley, AZ

Leni Assali, Eagle Point
Emily E. Campbell, Medford

| Mike Davis, Central Point

Bea Frederickson, Shady Cove
Theresa Gieg, Jacksonville
John Kuoni, Basking Ridge, NJ
Sally Lowell, Ben Lomond, CA
Robert S. Saunders, Ashland
Juanita Schireman, Medford

Renewing Members

BUSINESS
*Carlson Wagonlit Travel, Medford

PIONEER/PATRON

Eugene Peart Bennett, Jacksonville

Mr. and Mrs. Craig Mayfield, Medford
William B. Powell, Medford

*Mr. and Mrs. Dom Provost, Ashland
Don Simpson, Lakewood, WA

Linda L. Walker-Turner, Klamath Falls
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PATRON
Mr. and Mrs. Wallace B. Brill, Medford

Anne F. Decker, Ashland
Hawk Oil Company, Medford

Mr. and Mrs. Roger G. Hewitt,
Medford

Jackson County Title/Oregon Title,
Medford

Lovella Moore, Central Point

*Mr. and Mrs. Alan Neal, Talent

Mr. and Mrs. Robert Potvin, Medford

Mz. and Mrs. Hubert Roddam,
Central Point, OR

Dr. and Mirs. Leo J. VanDijk, Ashland

PIONEER/FAMILY
Vickie Butler, Medford

Mr. and Mrs. Robert M. Carr, Medford
*Mr. and Mrs. Gary Christlieb, Ashland
*Mr. and Mrs. James Collier,

Shady Cove

Dr. and Mirs. James Birdsey Gregory,
Long Beach, CA

Owen O. Hall, Mercer Island, WA
Dr. and Mis. Jack Ingram, Medford
Ransom H. Smith, Hornbrook, CA
*Charles O. Swingle, Medford
*Eugene D. Wright, Phoenix

FAMILY :
M. and Mrs. Jack Altman, Ashland

Gregory L Applen, Medford
Mr. and Mirs. Ken Blackhurst, Medford

Mr. and Mrs. Dunbar Carpenter,
Medford

Mr. and Mrs. Ronald R. Cochran,
Medford

Mr. and Mrs. Frank DeSantis,
San Mateo, CA

*Harriet J. Dorris, Medford

Dixie Lee Fleeger, Central Point

Elizabeth Greer, Ashland

Dr. and Mrs. Robert C. Likins,
Medford

Mr. and Mrs. Bill Mackey, Gold Hill

*Mildred Mason, Medford

*Mary-Kay Michelsen, Ashland

Peter Partipilo and Mary Jo Scarim,
]acksan’uz'};e

‘W. Lael Prock, Mercer Island, WA
Barbara Ragus, Medford
Milton R. Snow, Medford

Mr. and Mrs. Donald R. Thumler,
Central Point

Mr. and Mrs. Fred Tonkinson, Medford

PIONEER/FRIEND
Elmer G. Bailey, Jacksonville

Charlotte Beeney, Medford

Barbara Butler Kellenbeck, Grants Pass
Beverly Cannon, Lakeview

Gwen H. Edgecomb, Redding, CA

Mr. and Mirs. Michael Enright,

Phoenix
Nancy Firth, Grants Pass
Eloise E. Friesen, Medford
Dorothy Paley Kelley, Lake Oswego

Melanie Kuhnel, Eureka, CA
Juanita D. Larimore, Santa Rosa, CA

J. Richard Morgan, Medford
Jane and Mike Murray, Durbam, CA
William Poole, Milwaukie
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Mary Jean Sturdevant, Tacoma, WA
Pat Watson, Medford
Mary M. Wilkinson, Medford

FRIENDS
Ashland Ranger District, Ashland

John A. Beare, Keizer

Grace A. Berg, Medford

Judy Boling, Medford

Ralph I Britton, Portland

Richard Cartwright, Klamath Falls
Peter B. Crandall, Eagle Point

Mr. and Mrs. Gary D. Crocker,
Huntington Beach, CA

Viola M. Davis, Jacksonville

Wesley A. Downing, Medford

Mr. and Mrs. Jim Estremado,
Central Point, OR

Marvin L. Gettling, Ashland

Nila Hornecker, Medford

Cora Fischer Irvine, Medford

Jill Livingston, Klamath River, CA

Bill Lorton, Medford

Joanne M. Mack, Granger, IN

Donna B. McLanahan, Honolulu, HI

William P. Meyer and Diane Gravatt,
Medford

Don C. Miller, Zulent

Richard G. Montgomery, Jacksonville

Therese Norris, Medford

Joetta Ortner, Medford

Gertrude W. Revoir, Ashland

Lorraine Savage, Medford

Howard Saxon, Las Vegas, NV

Mr. and Mrs. Michael Sherrill,
Rogue River

Leilla Sparks, Phoenix

Margaret D. Stephen, Medford

Klaus Warme, D.D.S., Ashland

Ethel A. Warrender, Medford

Anita Wheeler, Central Point

Donors

SPECIAL CONTRIBUTIONS
Jacksonville Museum Quilters

Colleen Tokar
Walmart #2029, JoEllen Stodolo

GENERAL COLLECTION
Daughters of the American Revolution,
Ruth A. Herman

Marjorie Edens

Jackson County Library System,
Anne Bi.l.lete';y i

Medford Mail Tribune,
James Grady Singletary

Nancy Slocum
Frances B. Thurman

Kim Yasutake

EDUCATION COLLECTION
Virginia Bush

Southern Oregon
Historical Society
Foundation

ENDOWMENT FUND
CONTRIBUTORS
Gregory L. Applen
Dennis and Judy Barr

in memory of James P. Rowan
Vickie Butler
John A. Beare
Anne F. Decker
Gwendolyn H. Edgecomb
Jud and Barbara Hyatt
Donna B. McLanahan
Norris Shoes
Robert Potvin
William B. Powell
Paul A. Richardson

Ben Stinson
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Leave a Legacy of Southern Oregon is a community-wide
st program established to create public awareness and to promote
interest in charitable giving through a will or from an estate. The Southern
Oregon Historical Society is participating in Leave a Legacy. Mary
Hanley bequeathed Hanley Farm to the Society in 1982, thereby leaving a
historic legacy for Southern Oregon residents and visitors who can now
experience the farm’s rich history.
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We invite YOU to become a member!
[ !

Join now! Our goal is 2,000 members by June 30, 2001.
Member support is more important than ever due to the 14.5%
budget cut by the couny this past June.

Your membership will support: preservation of Southern Oregon’s
rich heritage; Society exhibits and educational events; outreach to
schools; workshops for adults and children; living history programs;
and tours and demonstrations at historic Hanley Farm.

Members receive Southern Oregon Heritage Today, the Society’s
monthly magazine with newsletter, providing a view into the past
and keeping you up-to-date on services provided by the Society.
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by Claudette Pruitt f
edited by BillAlley., _d,\ﬁ‘

- e may who knew him, the
! death of Bill Pruitt, on September
10, 1998, while descending from
the summit of Three Fingered Jack in the
Central Oregon Cascades, brought back
memories of his life and many
accomplishments. If Pruitt wasn't on a trip,
it seemed he was either “preparing for,” or
“cleaning up after,” one.

Pruitt was born December 26, 1932, in
Grants Pass. In 1951 he graduated from
Medford High School after accomplishing
track records in the 880 yard relay. He was
introduced to mountaineering as a student
at Oregon State College.! Upon
graduating in 1955, Bill joined the Army.
After training in Airborne & Mountain
schools, the latter with the Tenth
Mountain Division which qualified him as
a certified ski and mountaineering
instructor, Pruitt served duty in Japan for a
year and a half as a first lieutenant.

In 1958, after a stint with the University
of Arizona as an extension agent, Pruitt
returned to Grants Pass and bought his
father’s Pruitt Feed and Seed store.2 Pruitt
also began selling his invention, the “Billy
Cup,” a piece of Naugahyde, folded flat
and stitched on three sides to form a cup
that could easily be carried when hiking or
climbing.

During this time, Pruitt climbed many
Pacific Northwest mountains, hunted, and
boated on the Rogue and other Northwest
rivers. In 1963, Pruitt became a charter

fn\
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e
member of the Mount Ashland Ski Patrol
and organized the Caveman Ski Club.3 For
a number of summers he operated his own
climbing school on Mount Ashland, and
guided on the Rogue River with his
brother, Bobby, and cousin, Leroy Pruitt.
In December 1965, Pruitt went to work
for Gold Hill rancher John Day, who had
just been appointed by the U.S. Olympic
Committee as national director of cross-
country skiing. Pruitt was appointed the
Southern Oregon representative on the
Olympic Northwest Committee. In 1966,
Pruitt helped Day establish the Oregon
Nordic Club through which they held the
first cross-country ski races in Southern
Oregon sanctioned by the U.S. Ski
Association. Pruitt also taught cross-
country skiing to local enthusiasts who

- were unfamiliar with this new sport.>

In April 1968, Pruitt, with several
Grants Pass friends, skied down Mount
McLaughlin from the summit, the first
skiers to ever do s0.6 This group became
the nucleus for the Southern Oregon
Rescue Team (SORT), which Pruitt
established in 1970. The team carried out
many rescues and body retrievals at Crater
Lake, Mount Ashland, the Rogue River
canyon area, [llinois River, and other areas
in Southern Oregon, but became inactive
after moved to Montana in 1978.7

Pruitt climbed all the major Cascade
mountains from Mount Shasta to the
Canadian border over the years. He was an

- ]obn Day and Pruzl‘t ona
Crater Lake ski trip.

active member of the American Alpine,
Wy’East and O.5.U. mountain clubs.

Pruitt hadn’t climbed Three Fingered
Jacks since 1955. In September 1998, on
the fiftieth anniversary of the founding of
the O.5.U. Mountain Club, he joined three
friends to once again ascend that peak.
During the descent from the top, Pruitt
became ill and died suddenly at the 7,500-
foot elevation.8 Thus perished an
outdoorsman who contributed greatly to
the mountain lore of Southern Oregon. It
is fitting that a rescue team brought Pruitt
off the mountain as he himself had done
for so many others. In his final climb up
Three Fingered Jack, Bill Pruitt lost his life
doing what he enjoyed most-ascending to
a higher place. €

Claudette Pruitt of Grants Pass was married to
Bill Pruitt. Bill Alley is historian/archivist for the
Southern Oregon Historical Society.
ENDNOTES
1. Grants Pass Daily Courier, 14 May 1950.
2. Grants Pass Courier, 27 February 1959.
3. Ibid.
4., Grants Pass Courier, 27 December 1965.
5. Medford Mail Tribune, 22 January 1967.
6. Grants Pass Daily Courier, 27 April 1968.
7. Author interview with Bill Sloan, Grants Pass
attorney.
8. The Bend Bulletin, 12 September 1998.
Material for this article also came from the
Claudette Pruitt diaries.
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