






A stellar exception to the typical 
lack of biographical information is 
the remarkable life and tragic 
death of Klamath Falls 
photographer Maud Evangeline 
Baldwin.IO Born in Linkville, 
(now Klamath Falls) in 1878, 
Baldwin was the only girl in a 
family of five children. Her 
father's pet, she enjoyed a well-to­
do lifestyle as her prominent 
father, George, moved up the local 
political ladder-from county 
treasurer to county judge to state 
senator. As befitting a senator's 
daughter, Maud Baldwin was 
expected to be on hand for all 
social events involving her father's 
career, a responsibility not entirely 
to her liking. She took up 
photography about 1898-1899, 
beginning a creative career that 
she adored. Concentrating on 
scenic views of Southern Oregon, 
she opened a studio on the upper 
floor of the Ancient Order of 
United Workers meeting hall at 
the corner of Payne Alley and 
Main Street in Klamath Falls. Her 
first darkroom and a primitive 
studio were located in a 
small room 
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just off the organization's main meeting 
room, while order-taking and the sale of 
her scenic views were handled downstairs 
in her father's hardware store. 

In 1902, George Baldwin built a two­
story addition on the east side of the 
A.O.U.W. building. The entire second 
story of this addition was given over to 
Maud Baldwin's new studio, which she 
opened on July 9, 1902. Her new and 
greatly improved facility was touted as the 
most complete and up-to-date in Southern 

Oregon and it was rumored that it had 
been elaborately prepared regardless of 
expense. Determined to become the best 
photographer possible, Baldwin attended 
the California College of Photography in 
Palo Alto, California, "class of 1905 ." By 
July she had returned to Klamath Falls and 
reopened her studio with great fanfare. A 
reporter from the Klamath Republican 
wrote an extensive review of the grand 
opening, including the following tongue­
in-cheek credo: "If you have beauty come 

and we'll take it--if you have 
none, come and we'll make it." 
The opening attracted more 
than one hundred attendees 
who were universally 
enthusiastic about what they 
saw. The main reception room 
was devoted to examples of 
Baldwin's portraiture and 
featured an extensive display of 
local scenes.ll 

Specializing in all types of 
commercial photography, 
Baldwin's photographs form an 
indelible record of life in the 
Klamath Falls area. But as the 
years passed, family pressure 
(primarily related to her father's 
ascendant career) cut into the 
time she previously had 
dedicated to her photography. 
Moreover, the romantic love of 
her life, a man employed as a 
cook in her father's Baldwin 
Hotel, was declared unsuitable 
for a senator's daughter. By 
1915, she had all but abandoned 
her vocation and found herself 
increasingly ensnared in social 
activities. Her personal 

Maud Baldwin, here astride a horse , skillfully used her camera to 
document Klamath Basin life from about 1899 to 1915. 
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At far Left, George 
Baldwin's hardware 
store and his 
daughter, Maud's 
photographic studio 
occupied a large 
portion of the 
Ancient Order of 
United Workers hall 
in Klamath Falls, 
ca.1902.At left, 
Baldwin's studio is 
set up to photograph 
a sleeping baby. 
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interests thwarted, she became deeply 
depressed. In 1920, this unhappy world 
collapsed even further when her mother 
suffered a disabling stroke which left her 
an invalid. This tragedy was shortly 
followed by the death of her beloved father. 
Burdened with caring for her mother and 
with full responsibility for her father's 
estate, Baldwin found herself unable to 
cope. Finally, in 1926 she made her fateful 
decision: "I am going insane and I cannot 
stand it. You will find me in the lake. · 
Maude[sic]."12 Her body was found 
floating in several feet of water under the 
Link River bridge. A nonswimmer, she had 
waded into Lake Ewauna and deliberately 
drowned hersel£ 

The first two decades of the twentieth 
century added many new names to the 
growing roster of women photographers 
to be found in the communities of 
Ashland, Medford, and Grants Pass. 
Wynne Scott, who specialized in baby 
portraiture, was active in Ashland in 1912 
before relocating to Medford the 
following year. Scott also advertised wash 
drawings, hand-tinted photographs, and a 
comprehensive line of outdoor 
photography as well. She also answered 
the needs of local amateur photographers 
with a full range of developing and 
photo-finishing services. In 1913, 
Scott was hired as the head of the 
portrait department of the 
Gerking-Harmon Studio of 
Medford. Details of Scott's 
life after 1913 are not 
known. Five years later in 
1918, the Carl C. Darling 
Studio opened in Ashland, 
and Darling and his wife, 
Cynthia, offered a full range of 
commercial services through 1933.13 

As previously noted, Grants Pass was 
represented by Mrs. C. L. Clevenger 
from 1903 to 1906, and then by Ruth 
Clemens and Inez G. Fitzgerald, both 
about 1913. Clemens was associated with 
the Clemens Drugstore from 1913 
through 1917. Fitzgerald was born in 
Michigan in August 1852. She was 
unmarried and had been involved in 
photography since 1889. Fitzgerald's early 
professional years were spent in California, 
first in San Francisco and later in Gilroy. 
She was about sixty years old when she 
arrived in Grants Pass. Further afield, Mae 
Mongold was listed as a photographer in 
Klamath Falls in 1911-1912, and Tina 
Ham block Barrows is thought to have 
practiced photography in the coastal 
community of Bandon in 1915.14 

Medford, meanwhile, became the most 
active site for female photographers in 

Southern Oregon. The Vinson sisters, 
Annie and Pheba, operated a gallery in 
Medford from 1906 until1911. In 1908, 
photographers Cecelia and Frederick 
Lesmeister arrived in Medford. The 
following year, Frederick abandoned his 
wife and moved to Dayton, Ohio. Cecelia 
moved to Central Point where she 
operated a studio and confectionery shop 
through 1915, and later operated studios in 
Crescent City, Dunsmuir, Chico, 
and Monterey, California. 

Medford, meanwhile, 
became the most active site 

for female photographers in 
Southern Oregon. 

SOUTH E RN OREGO N HERITA G E TOD A Y 

Dry mount press. 

Photographer TtJnne Scott 
{above) specialized in baby 

portraits in Ashland and 
Mulford, ca.1912-13. 

Cecelia Lesmeister, active in 
Medford, Central Point, and 
several California cities, used 
this heavy view camera for her 
studio work. It is on display at 
the History Center. 

11 



This hand-tinted portrait was a 
product of the Ossott Studio, operated 

by james and Anna Wendt Iss ott in 
Medford from 1919 to 1927. 

Mrs. M . E . Wilson also operated in 
Medford in 1912-1913, and by 1919, the 
husband-and-wife partnership of]ames 
Issott and his wife, Anna Wendt Issott 
(1883-1974) operated a studio specializing 
in children's portraiture. They located 
business in rooms formerly occupied by 
Frank Hull on the northwest corner of 
Main and Riverside streets. The Issotts 
later sold their studio to Albert and Lorene 
Peasley in April1927. 15 

The Peasleys bridged the Depression 
years successfully, largely by offering a 
variety of services and because of their 
reputation for quality work. They remained 
at the Main Street location until1930, 
then relocated to 227 West Sixth Street 
across from Medford's luxurious new Holly 
Theater, where they remained through 
1937. Their custom work featured art­
enhanced portraiture, including oil-colored 
photographs, pen-and-ink sketches and 
"shadow light" effects. The Peasleys also 
offered commercial photofinishing. The 
black and white prints were advertised in a 
"Crystal Glow'' finish, probably a 
euphemism for glossy or ferrotyped 
surfaces.16 

About this time, Juenesse Butler was 
briefly a partner in the Shangle-Butler 
Studio in Medford that opened in early 
1928 before taking a job as society editor 
of the M ail Tribune. 17 

The 1920s also saw the arrival of 
Patterson Post Cards in Medford. 
Photographer Frank Patterson came to 
Medford in 1921 and married Josephine 
Champie in June 1922. While Frank did 
most of the photography, Josephine did 
most of the hand-coloring of post cards 
that were sold exclusively at Crater Lake 
Lodge. In 1926, more scenic post cards 
were sold by the Patterson Studio than by 
any other scenic photographer in the West. 
By 1927, Patterson was producing nearly 
twice as many cards as any other studio in 
the West, with a network of 228 regional 
dealers selling the product.That same year, 
Patterson employed eight printers and 
clerks, the majority of them female. Esther 
Messenger (who later married Charles 
Hobbs), was one of the hired printers. She 
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also counted cards and 
filled sales orders, 

In the Twenties and Thirties, Patterson Post 
Cards of Medford turned out hundreds of 

thousands of post cards featuring the work of 
Frank Patterson, many of them hand-tinted 

by his wife, josephine. 
SOHS#3396 
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~~~~~~~~~ 
Lorene and Albert Peasley rff"ered 
studio and darkroom services in 
Medford, first on Main Street, then 
at this location on West Sixth Street, 
across from the Holly Theater. 

In one 
eleven-hour 

marathon day 
the studio printed 
10,000 individual 

postcards. 
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This heavily built, light­
tight wooden box held 
fragile glass-plate 
negatives widely 
used during the 
nineteenth 
century. 

no 
small 
task when you 
consider that an 
average day's production 
was on the order of five to seven thousand 
cards. In one eleven-hour marathon day 
the studio printed 10,000 individual post 
cards. In 1930 alone, it has been estimated 
that production amounted to at least 
250,000 cards.18 

The 1930s saw the arrival of a Kennell­
Ellis branch studio in Medford. This 
portrait operation was part of a chain of six 
galleries located in O regon and 
Washington. Another branch was 
established in Klamath Falls. Each studio 
was operated by a local manager who 
received either a salary, a split of the 

Gaylord 
was the first 

manager of 
the Medford 

operation. She was 
followed by Blanche 

Leclerc, assisted by 
Ruth Leclerc as 

"photographer." In May 
1936, Blanche Leclerc 
purchased the gallery but 
continued to operate it under 
the Kennell-Ellis name until 
1938, when it became the 
W ilfley Studio.19 

In 1935, Edith Hayden 
Jones was listed as a Medford 
photographer at 607 West 
Second Street; residence 
same. Fortunately, we have a 
chatty account of her life: 

Miss j ones is a native of 
Missouri, Kansas City, to be 

exact. Her father served in the 
Confederate Army . .. . Her earlier 

days were happily spent on a farm. 
When fifteen, she entered the University of 

Oklahoma, leaving the college while a 
sophomore. Readers will recall a popular fad of 
that time, leather p illow covers, with Indian 
scenes painted on them. She obtained 
employment as a painter of these scenes, since 
her urge for art would naturally interest her in 
these productions. Meanwhile, she had several 
friends in Oklahoma City who owned a photo 
studio, another outlet for her artistic trend By 
questions and answers, experiment and trial, 
she learned the rudiments of the profession and 
soon showed skill as a retoucher. Soon she 
discarded p illow top art for retouching in 
several studios. By this time her parents moved 
to Yuma, Arizona. She moved with them, but 
after a six months' stay decided to go forther 
west, and went to live with a cousin in 
Po1·tland, Oregon. There being no retouching 
to be done, she purchased a stamp 

profits, or both. Catherine 

~__..--""'"'------===:::::::~;; 
The Pacific 
Northwest 

chain studio 
Ken nell-Ellis 

opened a 
M eciford 

gallery in the 
early 1930s, 

and used 
discount 

coupons to 
attract clients. 
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picture studio, and, to use her words, "the fon 
began. "Perhaps she had in the mind the time 
when she and a partner had a studio 
houseboat on the Columbia R iver, and the 
incidental camping experiences along the river, 
as the ''studio" moved from town to town. 
Interested in photography, her real hobby is 
raising unusual plants and flowers. She and 
Skipper, the pup, constitute the family. Her 
studio today is located in M ec!ford, Oregon. 20 

The 1940s saw the beginnings of one of 
the region's longest-running photographic 
establishments. Phillip F. Brainerd 
purchased the Wilfley Studio in the fall of 
1940 and operated it with his wife, 
VerNette, until their retirement in 1982. 
For many years the Medford M ail Tribune 
used the Brainerds as a source for 
photographs, paying one dollar for each 
image published. They also did most of the 
areas "drug store" frlm processing and 
photo finishing. 

During the war years, another husband­
and-wife team, D ale and Violet Vincent, 
served as photographers at Camp White, 
the U.S. Army post near Medford.21 

The Bruno Studio was in business for a 
short time in 1940-1941, and offered 
"Bruno's Exclusive Hollywood Glamour 
Service," with Glee Bruno as saleswoman. 

T he close of the 1940s into the 1950s 
featured a new round of husband-and-wife 
operations in Southern Oregon. An 
exception was the Memory Lane Studio of 
Ashland, which was run by two women, 
Bonnie L. Conrad and M ildred L. Alger, 
from 1947 to 1967. In Medford, Harry 
and Ruth Foreman operated their own 
studio at 32 North Central Avenue from 

Blanche L eclerc {below} , 
purchased the M eciford Kennell­

Ellis Studio in 1936. 
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1951-1955, and from 1953 through at least 
1957, Ronald R. and Faustina Hughes 
owned Hughes Photo Service at 27 North 
Main Street. As well, Medford's Classic 
Studio was run by Dwaine E . and Janet L. 
Smith from 1956 to 1967. 22 

Like any historical summary, this article 
only touches on the highlights of the 
subject of Southern Oregon's female 
photographers through 1950. Harkening 
back to the analogy that searching for 
women photographers is much like· 
prospecting for gold, there are still many 
"nuggets" of information to be found. 
However, perhaps the most intriguing 
aspect of our present knowledge of 
Oregon's early women photographers is not 
that there were so many, but rather that so 
many have already been forgotten.23 1lli: 

Pete1· E. Palmquist is founder and curator of the 
Women in Photography International Archive. 
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may who knew him, the 
death of Bill Pruitt, on September 
10, 1998, while descending from 

the summit of Three Fingered Jack in the 
Central Oregon Cascades, brought back 
memories of his life and many 
accomplishments. If Pruitt wasn't on a trip, 
it seemed he was either "preparing for," or 
"cleaning up after," one. 

Pruitt was born December 26, 1932, in 
Grants Pass. In 1951 he graduated from 
Medford High School after accomplishing 
track records in the 880 yard relay. He was 
introduced to mountaineering as a student 
at Oregon State College.l Upon 
graduating in 1955, Bill joined the Army. 
Mter training in Airborne & Mountain 
schools, the latter with the Tenth 
Mountain Division which qualified him as 
a certified ski and mountaineering 
instructor, Pruitt served duty in Japan for a 
year and a half as a first lieutenant. 

In 1958, after a stint with the University 
of Arizona as an extension agent, Pruitt 
returned to Grants Pass and bought his 
father's Pruitt Feed and Seed store.2 Pruitt 
also began selling his invention, the "Billy 
Cup," a piece ofNaugahyde, folded flat 
and stitched on three sides to form a cup 
that could easily be carried when hiking or 
climbing. 

During this time, Pruitt climbed many 
Pacific Northwest mountains, hunted, and 
boated on the Rogue and other Northwest 
rivers. In 1963, Pruitt became a charter 
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member of the Mount Ashland Ski Patrol 
and organized the Caveman Ski Club.3 For 
a number of summers he operated his own 
climbing school on Mount Ashland, and 

. guided on the Rogue River with his 
brother, Bobby, and cousin, Leroy Pruitt. 

In December 1965, Pruitt went to work 
for Gold Hill. rancher John Day, who had 
just been appointed by the U.S. Olympic 
Committee as national director of cross­
country skiing. Pruitt was appointed the 
Southern Oregon representative on the 
Olympic Northwest Committee.4 In 1966, 
Pruitt helped Day establish the Oregon 
Nordic Club through which they held the 
first cross-country ski races in Southern 
Oregon sanctioned by the U.S. Ski 
Association. Pruitt also taught cross­
country skiing to local enthusiasts who 
were unfamiliar with this new sport.S 

In April1968, Pruitt, with several 
Grants Pass friends , skied down Mount 
McLaughlin from the summit, the first 
skiers to ever do so.6 This group became 
the nucleus for the Southern Oregon 
Rescue Team (SORT), which Pruitt 
established in 1970. The team carried out 
many rescues and body retrievals at Crater 
Lake, Mount Ashland, the Rogue River 
canyon area, Illinois River, and other areas 
in Southern Oregon, but became inactive 
after moved to Montana in 1978.7 

Pruitt climbed all the major Cascade 
mountains from Mount Shasta to the 
Canadian border over the years. He was an 

john Day and Pruitt on a 
Crater Lake ski trip. 

active member of the American Alpine, 
Wy'East and O.S.U. mountain clubs. 

Pruitt hadn't climbed Three Fingered 
Jacks since 1955. In September 1998, on 
the fiftieth anr:J.iversary of the founding of 
the O.S.U. Mountain Club, he joined three 
friends to once again ascend that peak. 
During the descent from the top, Pruitt 
became ill and died suddenly at the 7,500-
foot elevation. 8 Thus perished an 
outdoorsman who contributed greatly to 
the mountain lore of Southern Oregon. It 
is fitting that a rescue team brought Pruitt 
off the mountain as he himself had done 
for so many others. In his final climb up 
Three Fingered Jack, Bill Pruitt lost his life 
doing what he enjoyed most- ascending to 
a higher place. 1[ 

Claudette Pruitt of Grants Pass was married to 
Bill Pruitt. Bill Alley is historian/archivist for the 
Southern Oregon Historical Society. 
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M aterial for this article also came from the 
Claudette Pruitt diaries. 
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