





EXHIBIT FEATURE

Photo by Caroline Kopp, courtesy of Pacific Northwest Museum of Natural History

PACIFIC NORTHWEST MUSEUM
OF NATURAL HISTORY

Get Your Hands On the Natural World

tis fitting that visitors to the new Pacific Northwest Museum

of Natural History in Ashland (Jackson County) are handed

passports upon their arrival. With small, blue folders in hand,
they immediately disembark for the numerous lands that make
up the state of Oregon: wetlands, grasslands, desert, forests—
they even are transported (thanks to a bit of sensory tickling) to
the Pacific Coast, complete with sights, sounds and smells.

The museum passport is the ticket to a lot of facts, mixed
with a heavy dose of fun. En-route through the exhibit hall, vis-
itors can test their growing environmental awareness at four sep-
arate computer stations, get their passports stamped at each and,
finally, receive a computer printout matching their personal
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interests with other tourist destinations in Oregon, Washington,
and northern California.

This museum does it all: it entertains, it educates, and it
also does its unselfish bit to improve the region’s economy by
sending tourists hither and yon. On top of all that, it serves as a
partner institution to the world’s only crime laboratory for ani-
mals—just across the parking lot at the United States Fish and
Wildlife Forensics Laboratory, in the twenty-acre Mark O.
Hatfield Environmental Sciences Complex.

The museum opened July 1, 1994, and was dedicated a few
days later by Oregon’s Senator Hatfield himself, who noted that
museums such as this $10-million facility help make up for recent
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Left, Visitors peer through clear
window under their feet at the
inner secrets of a forest floor.
Right, Sandhill cranes strike a life-
like pose in a diorama depicting
life in the High Desert.

Below, The museum’s exhibits
offer eye-catching ecosystems
designed to capture all the visitor’s
senses. Forest creatures’ calls echo
through this display of a riparian
habitat.
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cutbacks in educational funding. At the Pacific Northwest Museum
of Natural History, he said, “Textbook science comes alive.”

Actually, what really comes alive is the visitor, meander-
ing through more than 15,000 square feet of exhibits. Nearly
every one of the senses is involved at various stops along the
“Treasures of the Northwest” hall. Visitors can see dioramas so
natural-looking they appear to have instantly been transplanted
from the coast or the mountains. Museum-goers can touch pelts,
bones, and other artifacts.

Scent machines pump out fragrances associated with the
different locales portrayed; and when observing the coastal
scene, visitors inadvertently take in a good strong whiff of rotten
seaweed. Move on to the forest scene and the odor is less pun-
gent, but there arises another sensory surprise: a cushioned floor,
made to replicate a spongy, pine needle-strewn forest floor.

Ears get a treat, too. The ocean roars, nearly drowning out
the sound of a barking sea lion. The seagulls overhead sound so
realistic one is tempted to take cover. Further along the exhibit
hall, a creek gurgles, accented by cheery songbirds.

Only the tastebuds are neglected at this museum. But if the
executive director, Ron Lamb, had his way, he would personal-
ly dish up pizza for his visitors. Lamb is a retired college pro-
fessor who was known at Ashland’s Southern Oregon State
College for ordering pizza when his popular introductory sci-
ence class studied digestion. With pizza in one hand and a point-
er in the other, Lamb would track the pepperoni’s progress for a
spellbound, pizza-munching class.

Two years after a kitchen-table discussion about an idea
for a museum, Lamb had brought together a twenty-five-mem-
ber board of directors, attracted Senator Hatfield’s interest, and
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arranged for six federal agencies to lend support to the plan. The
museum was financed by private and public donations and
grants—including $3.3 million from the U.S. Fish and Wildlife
Service, which operates the forensics lab.

In his new role as director of the museum he dreamed of
ten years ago, Lamb endeavors to feed science facts to visitors
in the same delectable way he enthralled thousands of students.
Indeed, Lamb’s former students will recognize his mark on the
museum’s layout, which accentuates
the application of scientific princi-
ples to nature.

The entrance to the museum—
a realistic lava tube, complete with
bats and heat blasts—is like an
engaging introduction to one of the
professor’s lectures. At the museum
one gets a crash course on the basic
concepts of ecology, which visitors
can apply to scenes from eight dis-
tinct Northwest ecosystems depicted
in dazzling dioramas.

The Lamb touch also is evi-
dent in the building’s design. Little
wonder, since it was the handiwork
of Lamb’s own son, Jeff, an architect
at the BOORA firm in Portland. Jeff
Lamb’s intent in the design of the
one-story, rectangular structure was
to have a strong presence and blend
in with its environment. The muted
green echoes the trees dotting the
sandy-colored slopes of the Siskiyou
Mountains. The rolling roofline
approximates the continuation of the
low mountains.

In time, trees planted near the
entrance will grow more prominent

to be. Transplanted from Asia,

where they grow naturally, the ginkgo, sawtooth oak, dawn red-
wood and Katsura trees are only found in fossil form in Oregon.
This “fossil forest” blends into more modern trees nearby:
sequoia, western hemlock, Port Orford cedar and Douglas fir.

Back inside the museum, exhibits and dioramas—
designed and built by Formations Inc. of Portland and Academy
Studio of Novato, California—are constructed from casts of
actual rocks, plants, and such organisms as mussels and sea
anemones. To assure botanical and biological accuracy, the
exhibit builders visited each ecosystem—from the coast to the
high desert—during specific seasons, in order to mimic nature.
Birds and mammals populating each exhibit are the work of
taxidermists.

There is a liberal sprinkling of what Ron Lamb calls “ah-
ha’s” throughout the exhibits, such as woodland creatures
almost hidden from view but visible to the attentive eye, or “fun
facts” (ever wonder where is the Toothpick Capital of the
World?) that spice up interpretive material accompanying the
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A turn-of-the-century, Teddy Roosevelt-style trophy room points to
the human toll on endangered species in the exhibit Beauty in the

o o Beast: Exotic Wildlife in Jeopardy, which runs through August in
as the living exhibits they are meant  the museum’s changing exhibit gallery.

exhibits. In his teaching days, the ah-ha’s inspired students to
enroll in additional science classes.

Lamb’s objective at the museum is to make people linger
for hours and then plan another visit. He has found, in fact, that
the average time visitors take to view the Pacific Northwest
Museum of Natural History is a whopping two to three hours.
One reason visitors to the museum stay so long is that they take
the time to test their knowledge (and get their passports stamped
at the four computer stations).
Visitors are issued a passport upon
paying admission. A personal identi-
fication number can be entered into
the computer at the first station,
along with a first name, so that sub-
sequent computers recognize the
number and greet visitors with a per-
sonal “Hi Susan!” or whatever.

A final exhibit offers glimpses
into the work of the neighboring U.S.
Fish and Wildlife Forensics
Laboratory, where scientists and
criminologists work side-by-side to
crack domestic and international
cases of illegal wildlife trapping or
killing. A display case packed with a
mere fraction of items confiscated by
agents tells a harrowing tale: boots,
belts, purses, and briefcases fash-
ioned from endangered creatures
ranging from cobras to elephants.

More pleasant visions are
found at two peaceful nooks built
= into the museum. The “Treasures
¢ Close to Home” area looks out upon
a garden graced with a brook, bird
feeders, and bird baths. Visitors are
welcome to sit and thumb through
guides to environmentally sound
gardening techniques.

The “Naturalist’s Corner” offers a cushioned seat, a view
of the gently sloping Siskiyou Mountains, a calming soundtrack
of water and birds, and the inspirational writings of nature lovers
such as Theodore Roosevelt, Henry David Thoreau, and Albert
Einstein.

Ashland is also the home of the Oregon Shakespeare
Festival, and it is fitting that one of the framed quotations on a
wall comes from the Bard himself:

And this our life, exempt from public haunts,

finds tongues in trees, books in running brooks,

sermons in stones and good in everything.

cific Northwest Museum of Natural History

Susan G. Hauser is a Portland writer who writes regularly
about Oregon for The New York Times and The Wall Street
Journal. The Pacific Northwest Museum of Natural History is
open every day except Thanksgiving and Christmas, from 9:00
AM. to 5:00 p.m. (April 1 to October 31), and 10:00 A.m. to 4:00
P.M., (November 1 to March 31).
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History Happenings Around Southern Oregon
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IN THE REGION

EAGLE POINT HISTORY
MAKING DAY

The wild west will live
again at the History Making
Day festival, Saturday, May 20,
at the Eagle Point Museum
(Jackson County). Displays,
entertainment, and demonstra-
tions will be supplied by a vari-
ety of historical organizations
from Jackson County at this
community-wide celebration of
local history. Kevin Hagen of
Little House on the Prairie will
perform, along with fiddlers and
mountain men.

QUILT DOCUMENTATION
PROJECT

A group of people interest-
ed in quilting have formed the
Oregon Heritage Quilt Project
in an effort to document quilts
throughout the state. Presented
in cooperation with the Oregon
Historical Society, the project
hopes to accomplish a
statewide survey of quilts and
related items by training volun-
teers to conduct the documen-
tation process at local sites.
Those interested in learning
more about the Oregon
Heritage Quilt Project should
write Mary Cross, 805 Skyline
Crest, Portland, OR 97229.

SOCIETY ACTIVITIES

GIVE IT YOUR BEST!
At the  Jacksonville
Museum of Southern Oregon

Corrections: We would like to correct the fol-
lowing factual errors and/or conceptual misrep-
resentations inadvertently introduced in the
Winter/Spring 1995 issue of Oregon Heritage
magazine. We sincerely apologize for the inac-
curacies.

In the “Tabitha Moffett Brown” article, by
Steve Dodge, Tabitha Brown was born in
Brimfield, Massachusetts (not Connecticut), and
the Old College Hall is listed on the National
Register of Historic Places, and is not a National
Historic Landmark.

SUMMER 1995

History, the Society presents
Give It Your Best!, an exhibit of
World War II posters and mem-
orabilia. The exhibit will be fea-
tured in a special public show-
ing and reception on Friday,
May 19, from 7:00-8:30 p.M.
The exhibit, which will be on
display through September 15,
1995, explores the impact of
propaganda campaigns and how
wartime images and artifacts
continue to shape contemporary
impressions of the war.

CONFERENCE: WORLD
WAR II REMEMBERED
The Society and Extended
Campus Programs, Southern
Oregon State College (SOSC) pre-
sents World War Il Remembered,
the 1995 Southern Oregon
History Conference, on May 20-
21. The conference examines a
variety of issues related to the war
and provides unique perspec-
tives. Registration fees are $30.
Academic credit is available for
an additional fee. Call 503-552-
6331 for registration information.

SUMMER ARCHAEOLOGY
FIELD SCHOOL

The 1995 archaeological
field school, presented by the
Southern Oregon Historical
Society, U.S. Forest Sevice,
and Southern Oregon State
College, will be held along the
Upper Rogue River, near Union
Creek (Jackson County).
Students will participate in the
excavation of an Archaic site
and in the survey of other

In the “Then and Now” department, con-
taining information about Grants Pass, the battle
of Vicksburg was in Mississippi (not Tennessee)
in 1863 (not 1865).

In the article “The Promise of French
Prairie” by Patricia Parish Kuhn, the Sisters of
Notre Dame did not teach at St. Joseph's
College, but at their own school, known as
“Ste. Marie de Wallamette.” St. Mary’s
Academy in Jacksonville was not set up as a
temporary hospital for the small pox epidem-
ic, although sisters from the academy volun-

archaeological localities in the
Prospect/Butte Falls area. The
field school is being co-directed
by Society archaeologist Dr.
Ted Goebel and Rogue River
National Forest archaeologist
Dr. Jeff LeLande. Participants
can register as students for col-
lege credit through Extended
Campus Programs at SOSC, or
as volunteers through the U.S.
Forest Service Passport in Time
(piT) program. The field school
will be held Monday through
Saturday from 8:00 A.M. to 5:00
P.M. June 26 through July 15 (or
June 26 through July 1 for pIT
volunteers). Contact Society
archaeologist Ted Goebel, 503-
552-6345 for more information.

ARTS AND ANTHROPOL-
OGY OF THE SOUTHWEST

A special field-study tour
of Native American cultures in
the Four Corners region of
Colorado, Arizona, Utah, and
New Mexico will be offered
June 14 through June 26, as a
joint effort of the Southern
Oregon Historical Society and
Extended Campus Programs of
sosc. Instruction will be pro-
vided by Society archaeologist
Dr. Ted Goebel and sosc pro-
fessor of English Ed Versluis.
Participants will study archae-
ological methods and discuss
examples of human creativity
at a site in the heart of the great
Anasazi ruins country of the
Four Corners. Contact Ted
Goebel, 503-552-6345, for
more information.

teered to treat the ill throughout the communi-
ty. Endnotes numbers 8. 9. 10, 11, and 12
refer to the Gleanings of Fifty Years and not
O’Hara’s book.

Patricia Parish Kuhn's biography should
have read: Patricia Parish Kuhn is a free-lance
writer living in Medford, Oregon. Her articles,
essays, and poetry have appeared regularly in
the Ashland Gazette, Southern Oregon
Currents, Westwind Review, Hesperides, and
in Jane Watson Hopping’s Many Blessings
Cookbook.
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MUSEUMS, SITES,
AND EXHIBITS

* Southern Oregon History Center
106 N. Central Ave., Medford

Featuring Behind Closed Doors:
Treasures, Trinkets, and Tidbits from
the Collection; and History: It's
Closer Than You Think. Let Freedom
Ring, a centennial exhibit celebrating
the United States’ Bill of Rights (June
1-17). Gallery and office hours:
Monday through Friday, 9:00 A.M. to
5:00 p.M. The gallery is also open on
Saturday from noon to 5:00 p.M.

* Research Library
106 N. Central Ave., Medford

Open Tuesday through Saturday,
1:00 to 5:00 p.M.

* The History Store
The History Center, 106 N. Central Ave.,
Medford

Open Monday through Friday, 9:00

~AM. to 5:00 p.M.; Saturday, noon to

5:00 P.M.
* The History Store

Behind the Jacksonville Museum of Southern
Oregon History, 206 N. 5th St., Jacksonville

Open Wednesday through Sunday,
noon to 5:00 P.M.

* Jacksonville Museum of

Southern Oregon History
206 N. 5th St., Jacksonville

Featuring  Politics ~ of  Culture:
Collecting the American Indian
Experience; Jacksonville: Boom Town
to Home Town; HANNAH: Pioneer
Potters on the Rogue, and Give It Your
Best! (through September 15). Open
Sunday and Tuesday, noon to 5:00
P.M.; Wednesday through Saturday,
10:00 AM. to 5:00 pM.; closed
Mondays. Summer hours begin May
28: open daily, from 10:00 A.M. to 5:00
PM.

¢ Children’s Museum
206 N. 5th St., Jacksonville

Hands-on history and exhibits on life
as it used to be, including Clowning
Around: The Life Story of Pinto
Colvig. Open Sunday and Tuesday,
noon to 5:00 p.M.; Wednesday
through Saturday, 10:00 A.M. to 5:00
P.M.; closed Mondays. Summer hours
begin May 28: open daily, from
10:00 A.M. to 5:00 P.M.

¢ C.C. Beekman House
California and Laurelwood Streets, Jacksonville.

Open May 27 through September 4,
daily, from 1:00 to 5:00 p.M.
Costumed interpreters tell about life
in 1911 Jacksonville.

 C.C. Beekman Bank

California and 3rd Streets, Jacksonville.
Interior of this turn-of-the-century
bank and Wells Fargo office can be
seen from viewing porches anytime.
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Listen to the voice of Winema Riddle, who told the story
of the Modoc people’s fight for survival. Feel the strength
of three generations of Hanley women, who ran a farm
and an agricultural enterprise. Touch the lives of Mexican
migrants, who came with the orchard boom and stayed
to start new lives in the Rogue Valley.

It's your history.
Read all about it.
Southern Oregon Heritage magazine

‘l"h SOUTHERN

ENEE OREGON

(111
EEEE USTORICAL

SOCIETY

Southern Oregon Historical Society #6768

Photo by Natalie Brown

= i X, 2 &)
For information on how to subscribe to
Southern Oregon Heritage, call 503-773-6536.
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n the early eighteenth century, pedestal salt
dishes, or cellars, were used on the table. Salt
absorbed too much moisture to flow through a
shaker top, and a spoon was needed to dish out the salt.
In 1863, the first United States patent was issued for a
mechanism in a bottle used to break up and pulverize salt.
Later, a moisture-absorbing agent was added, and salt could
then be placed in non-airtight containers.
All salt and pepper shakers look so different. What does
yours at home look like? Is it rare or unusual? People love to col-
lect shakers; salt-and-pepper clubs proliferated in the 1940s and

Collectors Find Kitsch Worth Its Salt
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Clockwise from spoon: 71.37.8.19, 77.100.215,
71.37.4.13,71.37.8.19, 77.37.13.22, 71.37.8.19

1950s, and shaker collecting introduced the nov-
elty of advertising salt and peppers. This minia-
ture glass beer set was a premium from Anheuser-
Busch (Edward A Muth & Sons, Ind.), supplied
between 1933-1963. On a trip, shakers could be pur-
chased from each state in the country and every corner
of the world. The chair shakers were Oregon souvenirs.
Shakers also come in sets. Condiment sets consist of con-
tainers for salt, pepper, and mustard. Many call them cruets. The
cow set consists of a cream-and-sugar pair to accompany the salt
and pepper shakers.



